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Abstract 
The modern life of the 21st century world not only postulates a multicultural, global world that is devoid of strict borders, but also a global world  
in which the individuals experience similar forms of lives. In relation, Arthur Miller’s Death of a Salesman(1949) and Edward Albee’s.   
The comparative analysis of the two texts enables students to build knowledge on cultural studies, ‘The American Dream,’ historical and 
psychological analysis, therefore creating awareness among the students via comparative activities that build a symbolic bridge between cultural 
studies and the classroom. 
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1. Introduction: American Dream or American Nightmare? 
   
Multiculturalism and globalization have altered the conception of teaching techniques and styles in the 21st century 
world. Therefore, new teaching techniques and ways have become the central focus of the language classroom. In 
relation with these, using comparative literature in the ELT classroom has gained significance in the sense that 
creating different lenses to interpret a text, which is similar to the situation in the language classroom, postulates a 
new path for both students and teachers. Edward Albee’s The American Dream and Arthur Miller’s Death of a 
Salesman are marvelous examples of using comparative literature in the ELT classroom. Both dramatists criticize 
“the American Dream” that acts as a leading term of world history. Placing their stories in 20th century America, 
they not only highlight the decline of the American Dream but also shed light upon the 20th and 21st century world 
in which, to some extent, all cultures experience a certain form of moral decline. In relation, while Miller prefers to 
create the Loman family, placing Willy Loman at the center of his text, Albee prefers to create a nameless family 
that symbolize the failure of the American Dream from different perspectives. The comparative analysis of both 
texts, by focusing on common values and symbols, indicates the fact that The American Dream and Death of a 
Salesman do not reflect two specific families from American culture but serves as a basis of the reflection of moral 
decline, lack of communication, the loss of hope and symbolic collapse of the family as the most valuable part of 
society. Therefore, through underlying these common concepts, Albee and Miller manage to portray American 
culture in a manner that serves as a perfect metaphor of the 20th and 21st century world. 
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The term “American Dream” is rooted in James Truslow Adams’ 1931 book The Epic of America. According to 
Truslow Adams “life should be better and richer and fuller for everyone, with opportunity for each according to 
ability or achievement regardless of social class or circumstances of birth.”( 
http://en.wikipedia.org/wiki/American_Dream). The origin of the term is also rooted in the Declaration of 
Independence of the United States that proclaims the idea that “Life, Liberty, and the Pursuit of Happiness” are 
basic rights (http://en.wikipedia.org/wiki/Life,_liberty_and_the_pursuit_of_happiness#cite_note-1) for all 
individuals. The term created a wide range of popularity as it postulated and infinite prosperity, success and equality 
that serve as a basis of hope for the mankind. However, time proves that the dream of infinite happiness as a matter 
of fact turns into a nightmare that leads individuals to unhappiness as most of the individuals interpret it as 
immediate material success, therefore, ignoring the virtues that the Dream postulate (SinClair Lewis Babbitt 1922, 
The Great Gatsby by Scott Fitzgerald 1925, John Steinbeck, Of Mice and Men, 1937). As a result of the 
misinterpretation, the dream has turned into a nightmare. Historically, the dream turns into a nightmare and this 
transformation has been underlined by various intellectuals. While historian H.W. Brands states: "The old American 
Dream . . . was the dream of the Puritans, of Benjamin Franklin's "Poor Richard" . . . of men and women content to 
accumulate their modest fortunes a little at a time, year by year by year. The new dream was the dream of instant 
wealth, won in a twinkling by audacity and good luck. [This] golden dream . . . became a prominent part of the 
American psyche only after Sutter's Mill”(Brands, 2002, p.442). In addition to Brands, Hume asserts, The critiques 
of America we have seen focus on ways that life in America supposedly degrades the existence of its denizens: it 
takes away one’s soul, innocence, civilization, and access to a spiritual dimension of reality. The land itself is not 
the culprit, but the culture is felt to lack some essential values. Soul, innocence, civilization, and spiritual reality or 
magic are not entirely equivalent, but they function very similarly in literary and are all being used  to give name to 
some elusive quality in life that writers find wanting. This sense of loss may stem from nostalgia, one more version 
of yearning for lost Eden, but each concept expresses a different version of the psychological longing. Authors find 
the failure of the American Dream a useful metaphor for this loss.(Hume, 2002, p.143). It can be assumed that the 
Dream transforms itself into a nightmare that attacks the very roots of optimism of the American Dream. The end of 
the American optimism is reflected in The American Dream. According to Martin Esslin “his [Albee’s] work attacks 
the very foundations of American optimism”(Esslin,1980, p.267 ) and “the target for his satire is the American 
Dream”(Bigsby, “Albee,”1975,p.78). In his work, Albee calls the American Dream “a myth” that does not exist.  
According to Albee, “…the responsibility of the writer is to be a sort of demonic social critic to present the world 
and people in it as he sees it and say, “Do you like it: if you don’t like it change it.”(Rutenberg,1969,p.11). Albee 
creates characters that all reflect the cultural milieu in which the dream symbolically exists. Marking the beginning 
of the American Absurdist drama(Esslin,1980), Albee harshly criticizes the American Dream through his characters. 
As underlined by the dramatist himself, “it is not only your cultural background but your set of paints and brushes. 
The picture you cite is indeed colored by your environment and what you experience, live through” (Roudané, 1987, 
p.192). In relation with that, the picture he uses as a lens to reflect the dream is the family which is the most 
significant component of the American Dream. Ironically, he fictionalizes a family, which is composed of a mother, 
Mommy, and a father, Daddy, but without a child and a grandmother, Grandma, who symbolizes loneliness and 
decay. Last but not the least, Albee constructs two visitors for the family, Mrs. Barker, an ingenious volunteer from 
the ‘Bye-Bye Adoption,’ who delivered the “bumble” to Mommy and Daddy approximately twenty years ago. The 
other visitor is ‘The Young Man,’ a blond, Midwestern beauty, who symbolizes loss of hope, optimism, and 
happiness, who becomes the very roots of the American Dream. His story enlightens the ironic and tragic reality of 
the family of the play. The Young Man is the lost-identical twin of the child that Mommy and Daddy adopted. Later 
Mommy gives the child back to the service as she is not satisfied and not happy about his actions. Although 
Grandma believes that the Young Man can be the survival of the family, happiness is passé. She leaves home to 
create a family for the so-called family. Like Albee, Miller attacks the very roots of the dream through creating the 
Loman family. The protagonist Willy Loman becomes the symbol of the decline of the Dream. He is a salesman, 
which is one of the most popular professions of the age. …Willy Loman equates the American dream only with 
material success and superficial aspects such as “physical attractiveness” and “making contacts.” The American 
dream defined by Miller, “is the largely unacknowledged screen in front of which all American writing plays itself 
out--the screen of the perfectibility of man . . . People elsewhere tend to accept, to a far greater degree anyway, that 
the conditions of life are hostile to man’s pretensions. The American idea is different in the sense that we think that 
if we could only touch it, live by it, there’s a natural order in favor of us; and that the object of a good life is to get 
connected with that live and abundant order” (Roudané, 1987, p.36). The dream prepares his tragic ending, which is 
death, and cannot be prevented by his wife Linda. Unlike Mommy, in Albee’s play, Linda is a self-sacrificing, ideal 
mother and wife of Willy. Linda and Willy have two sons, Biff and Happy, who are the symbols of unhappiness, 
therefore, the decline of the dream. At the end of the play, Willy kills himself and becoming a family turns into a 
phantasy for the Loman’s. The point is the fact that “Miller’s [. . .] drama is that private and public are finally 
inseparable [. . .] There is no action without consequence and no consequence that can be contained within the self, 
850   Esin Kumlu /  Procedia - Social and Behavioral Sciences  89 ( 2013 )  848 – 855 
no self outside the community which gives it both context and meaning”(Bigsby,1984,“Critical Introduction Vol. 2,” 
p.136). It can be assumed that both Miller’s and Albee’s characters experience unhappiness, and pessimism that are 
the products of the American nightmare. 
 
I. Miller’s and Albee’s Paradise of Conflicts: The Decline of the Dream 
 
Both plays are among the most successful works that reflect the inner motives of the 20th century American culture 
and the decline of the American Dream. As a result, both plays focus on certain symbols, characters and concepts to 
highlight the inner chambers of “the so-called” dream. In order to highlight the inner chambers of the dream, both 
Albee and Miller attack the very roots of American values, especially the family. As the dream promises infinite 
prosperity and therefore happiness, it is regarded as a dream on condition that it is supported by a well - preserved 
family life. As underlined by Gabriel: Every society creates ideal images of what the behavior in thought and action 
of its members should be. When taken together, these images express the vision of the good life that people of the 
society have achieved. These images, known and approved by the members of the society, give form to its values. A 
value is an ideal, a paradigm setting forth a desired and esteemed possible social reality. In essence, values are 
beliefs that the idealized ways of living and acting are the best ways for the society to act in the approved ways. 
Because values are ideal pictures, they provide a means of judging the quality of actual behavior. In this role they 
become standards (Gabriel,1974,p. 149). It can be asserted that Miller’s and Albee’s families at the center of their 
plays, as the core value of American culture are intentional attempts to interpret the decline of the dream. In her 
article “Women and the Family,” Joan Smith claims that “the family is the mode of production; therefore, capitalism 
could not exist without the family”(1977,p.100). As mentioned by Karl Marx; “The family, which to begin with is 
the only social relationship, becomes later, when increased needs create new social relations and the increased 
population new needs, a subordinate one”(German,1997,p.153). As a result, family becomes the very center of 
American social life. In relation, both plays commence with the depiction of family, “home,” which is the symbol of 
‘family.’  
 Death of a Salesman begins with the depiction of Willy Loman’s house which is a “fragile-seeming 
home”(Miller,1997,p.1593)(All quotes from Death of a Salesman are from Anthology of American Literature 
Volume II. Realism to the Present. 6th edition. New Jersey: Prentice Hall and hereafter will be cited in-text as 
parenthetical references). The fragile-seeming home is the metaphor of the fragile human relations, fragility of 
happiness, and optimism, which all fall down step by step. The fragile happiness of the family is also used by Albee 
at the beginning of his play: The scene starts in “a living room”(57). It is evident that the captivity and entrapment of 
the Loman’s is felt deeper in Albee’s family as the space is not a home but a ‘room’ and the family members do not 
have names, which signifies  a deeper pessimism, ambiguity, and the loss of identity, which are the inner chambers 
of the dream. Parallel to the pessimism in both plays, “Willy Loman, the salesman, enters, carrying two large sample 
cases. The flute plays on. He hears but is not aware of it”(1593). Willy Loman, a sixty-year-old salesman and tired, 
unhappy, pessimistic father of the family becomes the reflector of all the family members, the American family, and 
the picture of mankind in the modern world. Underlined by Miller himself; “If, for instance, the struggle in Death of 
Salesman were simply between father and son for recognition and forgiveness it would diminish in importance. But 
when it extends itself out of the family circle and into society, it broaches those questions of social status, social 
honor and recognition, which expand its vision and lift it out of the merely particular toward the fate of the 
generality of men”(Martin, 1978,p.73-74) .  
 Willy Loman, as the iconic symbol of the general decline of the dream, is the very product of the milieu he lives 
in. In Death of a Salesman, the cultural situation, the social milieu, is reflected through the Loman family. Linda 
says to Willy, “It was so nice to see them shaving together”(1595).  She alludes to their sons Happy and Biff. It is 
evident that it is a miracle to see two children side by side as the family no longer symbolizes unity and happiness. 
Willy strictly emphasizes the end of the family, he comments: “Figure it out. Work a lifetime to pay off a house. 
You finally own it, and there’s nobody to live in it”(1595). Although ‘home’ symbolizes family, for the Loman’s it 
symbolizes loneliness and decay. For instance “for over three months” Biff has no address”(1614). Willy wants his 
son to write him letter as according to Linda “Just to know that there’s still a possibility for better things”(1614). 
However, the hope that Willy calls for does not exist in the so-called dream. That is the reason why Willy says, 
“I’ve got to get some seeds”(1648). The seeds, which symbolize the roots of the family, such as unity and children, 
no longer possible for the Loman’s. It can be assumed that the pessimistic picture is intensified in Albee’s work. The 
family is composed of a mother, father, and a grandfather. However, the family is childless and there is no reference 
to other family members. This time, the family members even do not have a name. The ‘seeds,’ the children are no 
longer part of the family as the most significant component of the dream. 
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       II. Analyzing ‘Apartment’ and ‘Lack of Communication’ as the Symbols of Decline  
 
 The loneliness and decline of the childless family, in Miller’s and Albee’s plays, are supported by the 
American way of life which has turned into a slogan in the 20th century that champions living in apartments. The 
apartment, which is the symbol of entrapment and the loss of family unity, is used both by Willy and Daddy. While 
Willy states, “The way they boxed us in here. Bricks and Windows, Windows and bricks”(1596), “The Street is 
lined with cars. There’s not a breath of fresh air in the neighborhood. The grass don’t grow any more, you can’t raise 
a carrot in the back yard. They should’ve had a law against apartment houses. (1596)” Daddy comments that he has 
been sick and does not want to sleep in the apartment. In addition to them, Grandma underlines, “What an 
unattractive apartment you have!”(Albee,2010,p.77)(All quotes from The Tel.: +90-0212-383-4836 American Dream are 
from The American Dream- The Zoo Story. Signet: New American Library: New York and hereafter will be cited 
in-text as parenthetical references). The characters’ interpretation of the captivity of the individual into the 
apartment, into the city, which is the symbol of the dream, reminds the reader of Leo Marx’s work The Machine in 
the Garden. In his work he alludes to Shakespeare’s works The Tempest and King Lear in order to highlight the 
dramatists foreshadowing of the end of the Dream. Shakespeare, in both of his works, underlines the fact that the 
end of the dream will be obvious if America turns its face to materialism. In order to highlight this Marx also 
mentions Jefferson’s ideas: 
 “Looking to America’s future, Jefferson anticipates the tragic ambivalence that is the hallmark of our most 
resonant pastoral fables. “Our enemy,” he writes during the War of 1812, “had indeed the consolation of Satan on 
removing our first parents from Paradise: from a peaceable and agricultural nation, he makes us a military and 
manufacturing one.”(Marx,1967,p.144). The picture is same for Mommy, she gives her adopted child back to the 
agency just because she is not satisfied when it is compared with her city life in which shopping is the only way for 
satisfaction. Miller also places the machine and culture at the center of Willy’s discourse. In an interview with 
Phillip Gelb, Miller commented that. “Willy Loman is seeking for a kind of ecstasy in life which the machine 
civilization deprives people of. He is looking for his selfhood, for his immortal soul, so to speak”(198). It is clear 
that among the high buildings of the city life Willy tries to find a way to survive both for himself and his family.The 
city life not only imprisons the family but also destroys any kind of communication among the members. The 
dialogues between Willy and Linda become the signifier of the lack of communication. The characters cannot even 
hear each other: LINDA: What, darling? LINDA: What, dear?(1596).The case is same for Albee’s family: Mommy: 
Pay attention, Daddy: I am paying attention, Mommy(58) “What did I say? What did I say?”(60). Grandma to 
Daddy: Shut up!(68). It becomes patent that in Albee’s family understanding each other, therefore, communication 
is a dream. The lack of communication is also underlined by Miller, which is the metaphor of the decline of 
happiness, and optimism in both plays and it is intensified by Willy’s and Grandma’s comments on ‘the old age.’ 
Old age becomes the metaphor of the decay of the dream in which only the fittest, the wealthiest can survive. 
Respect, equality and optimism turn into a dream in their world. The humanism and optimism that is lost in 
American culture becomes the flesh and blood reflector of the 20th and 21st century world. Edward Albee fulfills 
his role as “demonic social critic” in part through his portrayal of Grandma: You don’t have any feelings, that’s 
what’s wrong with you. Old people make all sorts of noises, half of them they can’t help. Old people whimper, and 
cry, and belch, and make great hollow rumbling sounds at the table; old people wake up in the middle of the night 
screaming, and find out they haven’t been asleep; and when old people are asleep, they try to wake up, and they 
can’t … not for the longest time.(68-9) Grandma’s focusing on the old age symbolizes the decay that individuals 
experience. In a world where peace, happiness and comfort are all part of a dream, through Grandma, Albee portrays 
the end of not only the American Dream but also the core value of it which is the family. As indicated by Albee’s 
himself: “Too many people don’t leave their own lives, they pass through their lives half-asleep. I think that’s a 
great waste of time….A society is made up of people who run their society based upon their own needs and how 
they wish to participate”(Kolin - Kullman,1996,p.96). The decline of civilization and humanism is also seen in 
Willy’s discourse. He complains to Linda: “I don’t know the reason for it, but they just pass me by. I’m not 
noticed”(1606). Like Willy, Grandma also complain about ‘old ages’: “When you get old you gotta do something. 
When you get old, you can’t talk to people because they snap at you. When you get so old, people talk to you that 
way”(65). It is obvious that old age that is used as the symbol of decay, highlights how individuals lose their 
humanism, hope and communication. 
 
III. Real vs. Fake: The Portrayal of Social Life in Both Plays 
 
 In both Death of a Salesman and in The American Dream, the characters try to survive in the materialistic world, 
which is the extension of the American Dream. Both Willy Loman and Mommy symbolize the materialistic world. 
While Willy addresses business life, in Mommy’s case materialism involves climbing the social ladder and the 
decline of morality. 
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 The decline of morality is exemplified by Willy Loman who cannot read the very meaning of the American 
Dream. He interprets it in terms of “being liked.” Creating the character of Willy Loman, in Miller's words, means 
devising a character who "has fought a battle he could not possibly have won" ("Tragedy and the Common Man" 
(Martin, 1994,p.7), who "is reaching for a token of immortality, a sign that he lived" (Evans,1987,p.98), and one 
who acts heroically on his own terms in trying to provide for his son. In order to survive in the battle, he creates an 
imaginary world as an escape from the reality. In this world, he fantasizes about success, happiness, and prestige 
where the dream works with its full capacity. Willy imagines a dream world in which he has his own business. He 
says, “Someday I’ll have my own business, and I’ll never have to leave home any more”(1599). For him: “the man 
who creates personal interest, is the man who gets ahead. Be liked and you will never want. You take me, for 
instance. I never have to wait in line to see a buyer. “Willy Loman is here!” That’s all they have to know, and I go 
right through”(1604). He creates an imaginary entity, “Loman Brothers”(1619), which is the dream of his life. This 
is the name of the imaginary company that is owned by his sons. He underlines the fact that “I got important 
contacts”(1613). Unfortunately, realities of Willy’s life clash with the imaginary, fake world that he creates. 
Therefore, the reality of the dream reflects the fakeness of Willy’s imaginary world. He even claims that Biff has 
been doing “big”(1632) things in the West. As A. D. Choudhuri observes, “Dreams of a better future slowly take the 
shape of wishful fantasies, so much so that the sharpness of the conflict between illusion and reality, between 
Loman’s little dreams and the impersonal forces of society, seem to be apparently lost in comprehensive images of 
extraordinary poetic force” (1991, p.70). The illusionary world that Willy creates prepares his end. His escape to a 
certain form of imaginary, illusionary world leads to the creation of a fake Willy. Even Biff realizes this and bravely 
declares this to Linda, who intends to ignore Willy’s false actions: “Because I know he’s a fake  
and he doesn’t like anybody around who knows!”(1616). Biff’s comment is significant in the sense that 
Willy’scaptivation by the dream triggers him to create a fake world in which a false identity exists. When he 
interprets the American Dream in terms of an individual who is well-liked, Charley, the symbol of power, declares: 
The only thing you got in this world is what you can sell. And the funny thing is that you’re a salesman, and you 
don’t know that (1635). Why must everybody like you? Who liked J.P. Morgan? Was he impressive? In a Turkish 
Bath he’d look like a butcher. But with his pockets on he was very well liked (1635). It becomes evident that 
American values such as honor, sense of dignity, equality and the pursuit of happiness do not exist in the American 
Dream. The materialism that captivates Willy underlines both the illusion of fairness and equality but also the 
survival of the fittest. The materialism that surrounds Willy Loman’s life is parallel with Mommy’s life in Albee’s 
dream. Mommy shares her story with Daddy. She says that Grandma used to wrap a box for her and she takes it to 
school: Mommy: when it was lunchtime, all the little boys and girls used to take out their boxes of lunch, and they 
weren’t wrapped nicely at all, and they used to open them and eat their chicken legs and chocolate cakes; and I used 
to say, “Oh, look at my lovely lunch box; it’s so nicely wrapped it would break my heart to open it.” And so, I 
wouldn’t open it.(66) 
 Daddy: Because it was empty.(66) 
 Mommy: Oh no. Grandma always filled it up, because she never ate the dinner she cooked the evening before; 
she gave me all her food for my lunch box the next day. After school, I’d take the box back to Grandma, and she’d 
open it and eat the chicken legs and chocolate cake that was inside….They thought I suffered from the sin of pride, 
and since that made them better than me, they were generous.(66) It is clear that just like Willy, Mommy places an 
illusionary world at the center of her life in which she creates fakeness. Just like Willy, in order to reach to the 
dream she confesses that she married Daddy to climb the social ladder. Grandma ridicules Daddy for his ability to 
see Mommy for what she really is: “When I gwo up, I’m going to mahwy a wich old man; I’m going to set my 
wittle were end right down in a tub o’ butter, that’s what I’m going to do.” And I warned you, Daddy; I told you to 
stay away from her type. I told you to. I did”(69). ‘Her type’ is a significant term for the American Dream as it 
refers to the relentless hunt for material wealth, which is the only form of success for many women. That is the 
reason why Grandma says, “We live in the age of deformity. You see?”(86). The age of deformity is further 
underlined by Daddy, “That’s the way things are today; you just can’t get satisfaction; you just try”(61). It is 
interesting that Willy, as the father of the family, and Mommy, as the mother of the family, represent the decline of 
the dream in their respective plays. In order to be well-liked they prefer to create fake identities and the point at 
which they intersect is ‘hat’ and ‘stocking,’ the symbols that become the flesh and blood reflector of the fakeness of 
the dream. In Willy’s story, the ‘stocking’ symbolizes the existence of another woman who refers to materialism. 
Willy has an affair with another woman and while the reader focuses on Linda’s patchworking of her own stockings 
in order to save money, Willy buys new stockings for this woman; the hotel room is the place in which he has his 
trysts is the place which is juxtaposed by sacrificial kitchen of Linda. This is the turning point in Willy’s life as 
when Happy, coincidentally witnesses Willy and the woman at the hotel, Happy loses all his faith in his father who 
is the image of Happy’s own American Dream. The ideal father figure turns into the monument of fakeness and 
moral decline. While the woman says: “And thanks for the stockings. I love a lot of stockings. Well, good 
night”(1607). Willy loses all the respect he creates. The stockings of Willy turn into the hat in Mommy’s case. To 
highlight the materialistic values of Mommy, Albee uses hat as the symbol of the dream. She says, All right now. I 
853 Esin Kumlu /  Procedia - Social and Behavioral Sciences  89 ( 2013 )  848 – 855 
went to buy a new hat yesterday and I said, “I’d like a new hat, please.” And so, they showed me a few hats, green 
ones and blue  
 ones, and I didn’t like any of them, not one bit. What did I say? What did I say?(59)  
 Mommy: “Why, this is beige; isn’t it a lovely little beige hat?”(59). 
 “it was beige”(61)It becomes patent that Mommy puts the material, the hat, at the center of her discourse, as the 
material is the only important thing in her life. It can be assumed that in the play, the playwright focuses on an 
American culture in which the personal values have been replaced with shopping catalogues. In a culture in which 
retail catalogues have replaced by moral values, it is not a surprise that, satisfaction is the key word for both 
Mommy and Willy. Mommy is satisfied with the hat while Willy is satisfied with his mistress’s, stockings, and his 
imaginary world. For both characters materialism becomes the very symbol of the American Dream. 
 Mommy’s and Daddy’s material world cause them to create a certain form of unhappiness. As Willy’s real 
world clashes with his fake, illusionary world, he sees hallucinations; he talks to himself and talks with dead people. 
Willy confesses to Linda,” all of a sudden I’m goin’ off the road…I’m dreamin’ again, and I nearly…I have such 
thoughts, I have such strange thoughts”(1594).At the end of the play, in order to leave money to his family from life 
insurance, he kills himself. On the other hand, Mommy experiences a similar tragedy. The adopted child that she 
gives back to the agency turns into his twin under the name Young Man. While Willy’s killing himself represents 
the fall of the dream, the Young Man symbolizes physical incarnation of the Young Man is just like Happy: he is 
“tall, powerfully made”(1597).  
 Young Man: You … you are the American Dream.(108) 
 Young Man: I’ll do almost anything for money.(109) 
 Grandma: I said, you look familiar.(113) 
 Young Man: I am incomplete.(113). 
 Young Man: I can feel nothing. I can feel nothing(115).The Young Man is the spiritually emptied, unhappy, 
pessimistic, lonely and poor side of the dream, just like Happy, who is the dream devoid of gild. Ironically, 
happiness and youngness are altered by the unhappiness and old age of Grandma and Willy. While Willy sacrifices 
Happy’s future just for greed, Mommy sacrifices Young Man‘s happiness by causing harm to his twin. Although 
Grandma thinks that the Young Man can be a form of survival for the childless Daddy and Mommy, happiness is a 
passé as motherhood is altered by materialism. As Willy and Daddy says,  
 Daddy: I’ve been trying for two weeks to have the leak in the johnny fixed.(62) 
 Grandma: I sure wish you’d get the John fixed(63) 
 Willy: Once in my life I would like to own something outright before it’s broken! I’m always in a race with the 
junkyard!(1623) In American culture everything is symbolically broken; human relations, dream, optimism, 
happiness that are all altered by materialism of the nightmare. Therefore, the fragility of the social world is 
foreshadowed by Miller through the fragile-seeming home of Willy. Just like the Loman house, the fragility of the 
so-called dream is reflected through house in The American Dream. For the Albee’s family, the house, in which the 
characters even cannot find each other, turns into the symbol of the end of the dream. It can be assumed that both 
Albee and Miller portray the fragility of the dream through the family house. 
 
CONCLUSION: 
 
As indicated by Miller’s own words, “This play [Salesman] seems to have shown that most of the world shares 
something similar to the plight of the Lomans”(Roudané,2000,p.“Birthday” 22). It is quite right in the sense that the 
20th and 21st century world tries to turn individuals into Loman’s from different angles. The picture is same for 
Albee’s play as “his work attacks the very foundations of American optimism” (Esslin,1980,p. 267 Theatre). It can 
be assumed that optimism and happiness clash with the realities of not only the American Dream our own worlds. 
Because of the multi-cultural and global world human beings no longer experience difficulties that are different 
from the other. That kind of humanity creates a symbolic bond among cultures and individuals which all indicate 
similar kinds of realities. The comparative analysis of Albee’s and Miller’s play is significant in the sense that they 
help the reader to illuminate the traumas of the modern world from different perspectives. While Miller portrays 
Willy Loman as the center of this traumatic life, Albee creates nameless characters that do not even have an identity 
in this traumatized environment. The characters intersect at this point, as this traumatic environment is reflected 
through the family; the characters portray a parallelism through their similar discourse. Both plays focus on family, 
lack of communication, decay, and fake vs. real from similar angles. While Willy’s family symbolizes the decline of 
the dream through focusing on business life, Albee’s family intensifies the decline through the portrayal of a 
childless couple that is the symbol of infertility, loneliness and pessimism. The pessimism is represented through 
Willy’s death and Grandma’s leaving home for the sake of Mommy and Daddy However, happiness is a myth and 
no longer exists in the dream. In conclusion, it can be asserted that both plays serve as an example of the portrayal of 
a false dream that individuals  
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devote their lives. It does not matter whether the dream is American or not:  in the 20th and 21st century the human 
life is devoid of borders, cultures, and time. As a result both Albee’s and Miller’s plays display the entrapment that 
many people face in the modern world. 
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SAMPLE LESSON PLAN: 
LESSON PLAN FOR TEACHING DRAMA (COMMUNICATIVE LANGUAGE TEACHING)  
 
PRE-READING ACTIVITIES 
1. Assign students to do research on Edward Albee and Arthur Miller and the American Dream and ask them to write an action paper about the 
selected topics.  
2. Divide the class into groups; assign the group which has done research on Albee and Miller and their works to talk with the other group 
researching the American Dream. Ask them to discuss the things they have found out. While discussing their analysis of the two topics, try 
to allow to each student equal time for speaking. 
3. Draw a spidergram and write down the things that students have found out on the board. 
4. LET THEM PROVIDE CANDLES, MUSIC, AND COFFEE ON THE COURSE TO HELP THEM RELAX AND ENJOY THE LESSON. 
 
WHILE-READING ACTIVITIES:   
 
1. UNDERSTANDING THE HISTORICAL PERIOD 
   A) Mind Map: Focus on the setting of the plays and call out its characteristics. 
  B) Scrambled sentences: Write down several sentences to summarize the plays. Ask students to put the sentences in the right order: 
 2. CHARACTER ANALYSIS 
A) Write down the characters on the board and ask them to find out the similarities between and differences between them. 
B) ASK YOUR STUDENTS TO HIGHLIGHT THE ADJECTIVES FROM THE PLAYS SO THAT YOU CAN CHECK WHETHER 
THEY’VE READ THE PLAYS OR NOT 
C) TASK: GUESS WHO? 
POST-READING ACTIVITIES 
 
A) READER’S THEATER: Ask students to highlight the most significant quotations form the text; ask them to act out the quotations. This 
activity helps the improvement of pronunciation and speaking skills. 
B) Discuss universal themes & common symbols 
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C) Assign students to do research on social psychology and focus on how the political, economic, and social issues affect the psychology of the 
characters 
E) Discuss the characters with class and ask them to give examples from their life. 
 
